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AN INKLINGS BIBLIOGRAPHY (15)
COMPILED BY JOE R. CHRISTOPHER
The A m e ric an  H e r i t a g e  D i c t i o n a r y  o f  t h e  E n g l i s h
L an gu age, e d . W illia m  M o r r is . B o sto n :  A m erican  
H e r ita g e  P u b l is h in g  Company and H oughton M i f f l i n  
Company, 1 9 6 9 . 1 -1  + 1 -1 5 5 0  + en d p a p er  c h a r t s .
U T o lk ie n , 3 5 7 , 1 4 7 7 .1
In  th e  d e f i n i t i o n  o f  d e s c r y  (p . 3 5 7 ) ,  T o lk ie n  i s  
q u o ted  a s  an exam ple  o f  th e  f i r s t  m ean in g: " th ro u g h  
th e  m is t s  th e y  c o u ld  d e s c r y  th e  lo n g  arm o f  th e  
m o u n ta in s" ; and in  th e  d e f i n i t i o n  o f  w rath  ( p .  1 4 7 7 ) ,  
T o lk ie n  i s  a g a in  q u o ted  a s  an exam ple  o f  th e  f i r s t  
m eaning: "H is m ind was h o t  w ith  w rath  and th e  memory 
o f  e v i l . "  N o t e : n o t  a l l  e n t r i e s  h a v e  b een  ch eck ed  
f o r  c i t a t i o n s  from  th e  I n k l i n g s .
C h r i s t e n s e n ,  M ic h a e l  J .  C. S . L ew is  on  S c r i p t u r e :
H is  T h o u g h ts  on  t h e  N a tu r e  o f  B i b l i c a l  I n s p i r a t i o n ,  
The R o le  o f  R e v e l a t i o n  a n d  t h e  Q u e s t io n  o f  I n e r r a n c y . 
P o re w o rd  by Owen B a r f i e l d ;  i n t r o d u c t i o n  by C ly d e  S . 
K i lb y .  [Tw o l e t t e r s  f ro m  L ew is i n  a n  a p p e n d i x .3 
W aco, T e x a s :  Word B o o k s , 1 9 7 9 . 120 p p .  B i b l i o ­
g ra p h y .  C B a r f i e l d ,  f o re w o rd  b y ,  9 - 1 0 ,  r e f e r e n c e s  
t o ,  5 3 ,  1 0 1 , 1 0 5 , 1 1 2 n ; T o l k i e n ,  3 7 , 6 0 ,  6 3 ,  1 0 1 ,
1 0 5 ; W il l ia m s ,  6 3 ,  1 0 1 .3
( a )  Owen B a r f i e l d ,  " P o re w o rd " ,  p p .  9 - 1 0 .  B a r f i e l d  
w r i t e s  tw o p a r a g r a p h s  i n  w h ic h  he  p r a i s e s  C h r i s t e n s e n 's  
bo o k  f o r  f o c u s i n g  on o n e  t o p i c  a n d  b r i n g i n g  t o g e t h e r  
d i v e r s e  p a r t s  o f  L e w is 's  w r i t i n g s  t o  r e a c h  i t s  c o n ­
c l u s i o n s .
( b )  C h r i s t e n s e n 's  b o o k  p r o p e r  i s  a  v e r y  goo d  s m a l l  
sum m ary o f  L e w is 's  v ie w s  on t h e  B i b l e ,  w h ic h  a c t u a l l y  
c o v e r s  m ore th a n  i t s  s u b t i t l e  s t a t e s ;  t h e r e  a r e  a  few  
f l a w s  o f  s t a t e m e n t  a n d  o n e  i m p o r t a n t  o m is s io n .  The 
f i r s t  c h a p t e r  s e t s  up t h e  p ro b le m  o f  d i v i n e  i n s p i r a t i o n  
o f  t h e  B ib le  a s  i t  i s  f a c e d  by t h e  c o n s e r v a t i v e  P r o t e s ­
t a n t  c h u r c h e s  t o d a y .  The s e c o n d  c h a p t e r ,  " L e w is :
L i b e r a l  o r  C o n s e r v a t i v e ? " ,  i s  a  s h o r t  b u t  a d e q u a te  
s u r v e y  o f  L e w is 's  r e l i g i o u s  p o s i t i o n s  on  s a l v a t i o n  o f  
t h e  p a g a n ;  H eav en , H e l l ,  an d  P u r g a t o r y ;  t h e  E u c h a r i s t ;  
t h e l s t l c  e v o l u t i o n ;  I m m o r t a l i t y  o f  a n im a l s ;  C h r i s t ' s  
A to n e m e n t;  t h e  h i s t o r i c i t y  o f  t h e  B i b l e ;  B i b l i c a l  
c r i t i c i s m ;  an d  m o d ern  t h e o l o g y .  The s o u r c e s  a r e  m a in ly  
t h e  o b v io u s  b o o k s :  The P ro b le m  o f  P a i n , M ere C h r i s t i a n ­
i t y , R e f l e c t i o n s  on  t h e  P s a lm s , an d  L e t t e r s  t o  M a lco lm : 
C h i e f l y  on  P r a y e r .
The n e x t  tw o c h a p t e r s  a r e  t h e  h e a r t  o f  t h e  b o o k : 
" L i t e r a r y  C r i t i c i s m  o f  t h e  B i b le "  a n d  "M y th , R e v e l a t i o n  
an d  S c r i p t u r e " .  I n  t h e  f i r s t  o f  t h e s e ,  C h r i s t e n s e n  
s u r v e y s  L e w is 's  s t a n d a r d s  o f  r e a d i n g  l i t e r a t u r e  (m a in ly  
fro m  An E x p e r im e n t i n  C r i t i c i s m , The P e r s o n a l  H e r e s y . 
"M yth Becam e F a c t " ,  a n d  "T he L an g u ag e  o f  R e l i g i o n " , w i t h  
some r e l i a n c e  on P a u l  H o lm e r 's  C. S . L e w is :  The S hape  
o f  H is F a i t h  a n d  T h o u g h t a n d  o n e  u s e  o f  B a r f i e l d ' s  
" P o e t i c  D i c t i o n  an d  L e g a l  F i c t i o n "  on p .  5 3 ) :  C h r i s t e n ­
s e n  m oves fro m  L e w is 's  t h e o r i e s  o f  good  r e a d e r s ,  an d  
r e l a t e d  m a t t e r s ,  t o  h i s  s e m i - P l a t o n i c  v iew  o f  some 
s i g n i f i c a n t  l i t e r a t u r e  a s  b e in g  m e ta p h o r ic  s t a t e m e n t s  
a b o u t  a  S p i r i t u a l  R e a l i t y  w h ic h  c a n n o t  o t h e r w i s e  b e  
e x p e r i e n c e d  i n  t h i s  w o r ld  ( e x c e p t  by  m y s t i c s ) .  The 
m e ta p h o r ic  n a t u r e  o f  r e l i g i o u s  u t t e r a n c e  i s  i l l u s t r a t e d  
w i th  t h e  q u o t a t i o n  o f  L e w is 's  poem " F o o tn o te  t o  A l l  
P r a y e r s "  ( p .  5 5 ) ,  a n d  t h a t  t h e r e  i s  a  R e a l i t y  b e h in d  
t h e  m e ta p h o rs  w i th  a  p a s s a g e  o f  d i a l o g u e  fro m  T he P i l ­
g r im ’ s R e g r e s s  ( p .  5 6 ) .
The f o u r t h  c h a p t e r  a p p l i e s  L e w is 's  u n d e r s t a n d i n g  o f  
m yth  t o  S c r i p t u r e ,  w i th  some e x a m p le s  fro m  t h e  N a r n ia n  
t a l e s  and  P e r e l a n d r a . C h r i s t e n s e n  d i s t i n g u i s h e s  L e w is 's  
c o n c e p t  o f  m y th  ( a  d i v i n e  t r u t h  w h ic h  may o r  may n o t  be  
h i s t o r i c a l l y  a c c u r a t e )  f ro m  R e in h o ld t  N i e b u h r 's  s e n s e  
( p .  6 0 )  an d  L e w is 's  a b i l i t y  t o  d i s t i n g u i s h ,  b u t  n o t  
d i v o r c e ,  t h e  l i t e r a r y  e le m e n ts  a n d  t h e  i n s p i r e d  m e ssa g e  
fro m  R u d o lf  B u l tm a n n 's  c o m p le te  s e p a r a t i o n ,  o r  d e m y th o l -  
o g l z i n g  ( p .  7 9 ) .  ( C h r i s t e n s e n  d o e s  n o t ,  f o r  h i s  p u r ­
p o s e s ,  c o n c e r n  h i m s e l f  w i th  a n t h o p o l o g i s t s  who s e e  
m y th s ' e s s e n t i a l  t r u t h s  a s  hum an a n d  c u l t u r a l l y  c o n ­
d i t i o n e d .  ) C h r i s t e n s e n  c i t e s  t h e  b a s i c  d e b a t e  o f  
T o lk i e n ,  L ew is (a n d  D y so n ) o v e r  m y th  on  19 S e p te m b e r  
1931 ( p .  60 ) ,  th e n  e s t a b l i s h i n g  s i x  e s s e n t i a l  
c h a r a c t e r i s t i c s  o f  m yth  a c c o r d in g  t o  L ew is  (o n e  o f  
t h e s e — m y th 's  e le m e n ts  o f  f a n t a s y — i s  t h e  c a u s e  o f  a  
b r i e f  m e n tio n  o f  t h e  w o rk  o f  T o lk i e n  a n d  W il l ia m s ,  
p .  6 3 ) .  So f a r  C h r i s t e n s e n  h a s  m a in ly  f o l lo w e d  An
E x p e r im e n t  i n  C r i t i c i s m  a n d  "M yth B ecam e F a c t " ;  h e  
u s e s  " T r a n s p o s i t i o n "  f o r  a n  e x p l a n a t i o n  o f  t h e  r e l a ­
t i o n s h i p  b e tw e e n  D iv in e  R e a l i t y  a n d  t h e  e a r t h l y  fo rm s  
i n  w h ic h  i t  i s  u n d e r s t o o d ,  a n d  c o m b in e s  M ere C h r i s ­
t i a n i t y  a n d  The P ro b le m  o f  P a in  t o  e s t a b l i s h  a  l i s t  
o f  s i x  m eans o f  D iv in e  d i s c l o s u r e .  When he  e x p a n d s  
on  p a g a n  m y th s— o n e  o f  t h e  s i x  m ea n s— h e  f o l lo w s  
R e f l e c t i o n s  on  t h e  P s a lm s  a n d  M i r a c l e s .  H a v in g  e s t a b ­
l i s h e d  L e w is 's  c o n c e p t  o f  t h e  B i b l e ' s  m y th ic  i n s p i r a ­
t i o n  ( t h e  G o s p e ls  a r e  m y th  a n d  f a c t  u n i t e d ) ,  C h r i s t e n ­
s e n  s u b s t i t u t e s  t h e  t e r m  " l i t e r a r y  i n s p i r a t i o n "  f o r  
"m y th "  t o  a v o id  t h e  m i s u n d e r s t a n d i n g s  w h ic h  m y th  
u s u a l l y  c r e a t e s .
The f i f t h  c h a p t e r  i s  a  s u r v e y  o f  w h a t t h e  E a r ly  
C h u rc h , t h e  M e d ie v a l  C h u rc h ,  t h e  P r o t e s t a n t  R e f o r m e r s ,  
t h e  P u r i t a n s ,  t h e  L i b e r a l  T h e o lo g ia n s  o f  t h e  n i n e t e e n t :  
c e n t u r y ,  t h e  N e o -O rth o d o x  w r i t e r s  (S øf re n  K ie r k e g a a r d  
g e t s  i n  h e r e ,  some w o u ld  t h i n k  o d d l y ) ,  a n d  m o d ern  
E v a n g e l i c a l  C h r i s t i a n s  b e l i e v e  a b o u t  B i b l i c a l  i n e r r a n ­
c y ;  L e w is 's  p o s i t i o n  i s  c o n t r a s t e d  t o  t h e  e x tr e m e  E van 
g e l i c a l  p o s i t i o n  o f  e v e r y  w o rd  i n  t h e  B i b l e  b e in g  t r u e  
an d  f r e e  fro m  e r r o r  i n  a l l  m a t t e r s  ( e . g . ,  i n  s c i e n c e ) .  
The s h o r t e r  s i x t h  c h a p t e r  i s  a  sum m ary o f  L e w is 's  
p o s i t i o n .
C h r i s t e n s e n  a l s o  c o n t r i b u t e s  "A p p e n d ix  B. L e w is :  
The R a t i o n a l  R o m a n t ic " ,  w h ic h  t r a c e s  L e w is 's  c o m b in a ­
t i o n  o f  r e a s o n  a n d  i m a g i n a t i o n ,  r e a s o n  a n d  S e h n s u c h t . 
p r i m a r i l y  u s i n g  The P i l g r i m 's  R e g r e s s . W i l l i a m s ,  T o l ­
k i e n ,  a n d  B a r f i e l d  a r e  m e n t io n e d — t h e  l a t t e r  tw o  tw ic e  
( p p .  1 0 1 , 1 0 5 ) .
C h r i s t e n s e n 's  b o o k  i s  c l e a r l y  w r i t t e n ,  a n d  i t  i s  a  
s a t i s f a c t o r y  g u id e  on  i t s  t o p i c s .  T h e re  a r e  a  few  
p r o b le m s .  On p .  63 C h r i s t e n s e n  w r i t e s ,  "M yths a r e  
o n ly  sh ad o w s o f  t h e  l i g h t  o f  G o d " ; i t  i s  d o u b t f u l  t h a t  
L ew is  w o u ld  s a y  o n ly  a n d  u n c h a r a c t e r i s t i c  o f  h im  i f  
he  e v e r  u s e s  t h e  im a g e s  o f  sh ad o w s i n  t h i s  c o n n e c t io n .  
( C h r i s t e n s e n  seem s t o  b e  i n f l u e n c e d  by  P l a t o ' s  p a r a b l e  
o f  t h e  c a v e — c f .  t h e  u s e  o f  sh ad o w s o n  p .  67 ) — " u n f o c ­
u s e d  g le a m s "  i s  m ore  c h a r a c t e r i s t i c  o f  L e w is .  On 
p .  9 2 ,  C h r i s t e n s e n  w r i t e s  a b o u t  L e w is :  "N o t o n ly  w e re  
t h e  b i b l i c a l  w r i t e r s  d i v i n e l y  i n s p i r e d ,  h e  b e l i e v e s ,  
b u t  t h o s e  who p r e s e r v e d  a n d  c a n o n iz e d  t h e  s a c r e d  w r i t ­
i n g s ,  a s  w e l l  a s  t h e  e d i t o r s ,  c o p y i s t s ,  a n d  t r a n s l a ­
t o r s  who m o d if i e d  th em  w e re  s u p e r n a t u r a l l y  g u id e d  by 
G o d ."  T h e re  i s  no  f o o t n o t e  on  t h i s  p a s s a g e ,  an d  i t  
i s  u n c h a r a c t e r i s t i c a l l y  u n m o d if ie d .  I n  some s e n s e ,  
L ew is  m ig h t  a g r e e  t o  i t  ( a l l  goo d  w o rk s  a r e  d o n e  w i th  
G o d 's  g r a c e ) ,  b u t  f o r  m o st r e a d e r s  o f  t h i s  b o o k  i t  
w i l l  im p ly  s o m e th in g  m ore  t h a n  h a s  b e e n  p r e p a r e d  f o r  
an d  w i l l  g iv e  a  m i s l e a d in g  i d e a  o f  L e w is 's  p o s i t i o n —  
p a r t i c u l a r l y  a s  i t  a p p e a r s  i n  C h r i s t e n s e n 's  sum m ary 
c h a p t e r .  T h e re  a r e  a  few  t r i v i a l  e r r o r s :  f o r  e x a m p le ,  
on  p .  1 0 5 , W. T . K i r k p a t r i c k ,  a n  U l s t e r m a n ,  i s  c a l l e d  
a  S c o tsm a n . T he m a jo r  o m is s io n  i n  t h e  b o o k  i s  a n y  
r e f e r e n c e  t o  Ja m es M o f f a t t ' s  t r a n s l a t i o n  o f  t h e  B i b l e ,  
w h ic h  L ew is  s e v e r a l  t im e s  re co m m e n d s; f o r  i n s t a n c e ,  
i n  "M odern  T r a n s l a t i o n s  o f  t h e  B i b l e "  ( o r i g i n a l l y  t h e  
i n t r o d u c t i o n  t o  J .  B. P h i l l i p s '  L e t t e r s  t o  Young 
C h u r c h e s ) ,  L ew is  w r i t e s .  "Among m o d ern  t r a n s l a t i o n s  
C o f t h e  B i b l e ]  t h o s e  o f  D r M o f f a t t  an d  M o n s ig n o r  Knox 
seem  t o  me p a r t i c u l a r l y  g o o d ."  M o f f a t t ' s  t r a n s l a t i o n  
i n d i c a t e s  t h e  " J "  an d  "E " s o u r c e s  o f  t h e  P e n t a t e u c h  
w i th  i t a l i c s  an d  b r a c k e t s ,  an d  i t  h a s  a  nu m b er o f  
e l i p s e s  i n  t h e  O ld  T e s ta m e n t  w h e re  t h e  s e n s e  o f  t h e  
o r i g i n a l  t e x t  c a n n o t  b e  r e c o v e r e d ;  t h a t  L ew is re co m ­
m ends t h e  v e r s i o n  i n d i c a t e s  s o m e th in g  a b o u t  h i s  u n d e r ­
s t a n d i n g  o f  t h e  B i b le  w h ic h  C h r i s t e n s e n  p a s s e s  o v e r  
a l l  t o o  l i g h t l y .  ( I f  L ew is  m ea n t t o  recom m end M of­
f a t t ' s  p r e f a c e  a l s o ,  h i s  v ie w  i s  e v e n  f u r t h e r  fro m  
m o st E v a n g e l i c a l s .  )
( c )  "A p p en d ix  A. Two L e t t e r s  f ro m  C. S . L ew is"  
c o n t a i n s  a  4 A p r i l  1953 l e t t e r  t o  C o rb in  C a r n e l l  and  
a  p a g e  o f  n o t e s  w h ic h  a c c o m p a n ie d  a 7 May 1959 l e t t e r  
t o  C ly d e  S . K i lb y .  B o th  a r e  c o n c e r n e d  w i th  B i b l i c a l  
i n t e r p r e t a t i o n ,  a n d  t h e  l a t t e r  a p p e a r e d  i n  L e t t e r s  o f  
C. S . L e w is , e d .  W. H. L ew is  (m o s t e a s i l y  fo u n d  i n  
t h e  v a r i o u s  e d i t i o n s  by  i t s  d a t e ) .
C h r i s t o p h e r ,  J o e  R. "T he F a l l  o f  C o lu m b u s" . M y t h r l l ,
2 : 4 / 8  I  f i n a l  i s s u e ]  ( J u n e  1 9 8 0 ) ,  1 0 -1 2 .  [ B a r f i e l d ,
L e w is ,  T o lk i e n ,  W i l l i a m s ,  1 2 .3  I l l u s t r a t e d  by
42
G e o rg e  B o l t  a n d  W i l l i a m  B l a k e .
A sum m ary a c c o u n t  o f  W i l l i a m  B l a k e ' s  b a s i c  m y th ,  
m o d e r n i z in g  som e e x a m p l e s ,  s u b s t i t u t i n g  C o lu m b u s  f o r  
A lb io n ,  a n d  w r i t t e n  I n  t h e  l o n g  l i n e  o f  B l a k e ' s  m a jo r  
p r o p h e c i e s .  I n  t h e  c a t a l o g u e  o f  f o l l o w e r s  o f  L o s 
a p p e a r  t h e s e  t h r e e  l i n e s :  " B o e t h l u s ,  D a n t e ,  W i l l i a m  
L a n g la n d  r e v e a l e d  t h e  s a c r e d  v i s i o n s ;  /  And S p e n s e r ,  
M i l t o n ,  W o r d s w o r th ,  L e w is  I n  h i s  t a l e  o f  P s y c h e  /
(Y e s ,  L e w is ,  T o l k i e n ,  W i l l i a m s ,  B a r f i e l d — a l l  t h e  
I n k l i n g  b a n d ) " .  N o t e : t h e  a u t h o r ' s  nam e a p p e a r s  a s  
" J o e  R . ( B l a k e ? ) "  o n  t h e  poem  a n d  " J o e  R . B la k e  
( ? [ ! ] ? ) "  o n  t h e  c o v e r ,  b u t  a s  " J o e  R . ( B l a k e ? )  
C h r i s t o p h e r "  o n  t h e  c o n t e n t s  p a g e ;  p r e s u m a b ly  t h e  
e d i t o r ,  L a u r a  R u s k l n ,  I s  h a v i n g  h e r  f u n .
D u rk in , Mary B r ia n , O .P . D orothy  L. S a y e r s . B os­
to n :  Twayne P u b l i s h e r s ,  1 9 « 0 . 204 p p . C h ro n o lo ­
gy o f  S a y e r s '  l i f e ;  a n n o ta te d  b ib l io g r a p h y ;  In d e x .  
C B a r f le ld , 1 4 6 ; L e w is , 2 3 ,  1 4 6 , 1 5 8 , 1 7 4 -1 7 5 ,
I 88n , 197; T o lk ie n ,  2 4 , 1 4 6 ; W ill ia m s ,  2 3 , 2 5 ,
1 0 1 , 1 0 6 , 1 1 6 , 1 4 6 -1 4 7 ,  1 6 2 , 166 - 1 6 8 , 1 7 5 , 1 9 9 -
2 0 0 .3
Durkin w r i t e s  a o n e -c h a p te r  b io g r a p h y  o f  S a y e r s ,  
fo l lo w e d  by two c h a p te r s  on th e  m y ste ry  n o v e l s ,  and 
one c h a p te r  e a ch  on t h e  m y ste ry  s h o r t  s t o r i e s ,  C h r is ­
t i a n  dram as, e s s a y s ,  and D antean  t r a n s l a t i o n s ;  a 
f i n a l  c h a p te r  sums up S a y e r s '  r e p u t a t io n  to d a y .  
O m itted: p o e t r y ,  D e t e c t iv e  Club c o l l o b o r a t l o n s , Even 
th e  P a r r o t . t r a n s l a t i o n s  from  th e  F r e n c h , a number o f  
p u b lish e d  b u t  u n c o l l e c t e d  e s s a y s ,  and su ch  t h in g s  a s  
S a y e r s ' C h ristm a s and E a s te r  c a r d s .
D u rk in 's  s ta te m e n ts  I n v o lv in g  T o lk ie n  seem  b o th  
err o n e o u s: L e w is , W ill ia m s ,  and T o lk ie n  a r e  s a id  to  
have been  drawn I n to  " s e m in a r s , d i s c u s s i o n s ,  and 
drama f e s t i v a l s "  S a y e r s  o r g a n iz e d  a f t e r  1952 a t  S t .  
A nne's C hurch, Soho (p . 2 4 ) ;  W illia m s  was dead by 
th a t  t im e ,  and t h e r e  I s  no p u b lis h e d  c o l l o b o r a t l o n  
th a t  sh e  g o t  e i t h e r  L ew is o r  T o lk ie n  t h e r e — T o lk ie n  
I s  c e r t a in ly  u n l i k e l y .  ( I n  f a c t ,  t h e r e  d o e s  n o t  
seem t o  be any c e r t a in  e v id e n c e  t h a t  T o lk ie n  and 
S ayers e v e r  m e t . )  On p . 1 4 6 , T o lk ie n ,  W ill ia m s ,  and 
B a r f ie ld  a r e  s a id  t o  h ave b een  members o f  th e  S o c r a -  
t l c  Club a t  O xford ; th e y  may h ave a t te n d e d  o c c a s io n ­
a l l y  t o  h ea r  L ew is d e b a te  ( B a r f ie ld  i s  somewhat 
d o u b t f u l ,  s in c e  he l i v e d  and worked In  London a t  th e  
t im e ) ,  bu t D urkin  seem s t o  be c o n f u s in g  th e  S o c r a t ic  
Club w ith  th e  I n k l i n g s .  A lso  on p . 1 4 6 , D urkin  
w r i t e s ,  " L e t te r s  by C. S . L ew is comment on [ S a y e r s ']  
a c t iv e  p a r t i c i p a t i o n  In  th e  d e b a te s  o f  th e  S o c r a t ic  
Club w h ile  he se r v e d  a s  p r e s id e n t " ;  I t  w ould  be i n ­
t e r e s t i n g  t o  know what l e t t e r s  a r e  r e f e r r e d  t o ,  f o r  
l e t t e r s  sa y in g  p r e c i s e l y  t h i s  h ave n o t  b een  p u b l is h e d .  
S a y ers d id  t r a v e l  to  O xford a t  l e a s t  o n ce  t o  d e l i v e r  
a paper a t  th e  S o c r a t ic  C lub— " P o e tr y , Language and 
A m bigu ity"— and no doubt sh e  was t h e r e  a few  o th e r  
t im e s ,  bu t more d e t a i l s  (o r  a f o o t n o t e )  w ould  be 
h e lp f u l .
The o th e r  r e f e r e n c e s  a r e  n o t so  b o th er so m e . A 
q u o ta t io n  from  L ew is on S a y e r s '  D an tean  t r a n s l a t i o n  
I s  g iv e n  on p . 1 5 8 ; th e  so u r c e  I s  n o t  g iv e n .  A p h ra se  
from L e w is 's  fu n e r a l  e u lo g y  o f  S a y e r s  i s  q u o ted  on
pp. 1 7 4 -1 7 5 ;  I t  com es from  The D a l ly  T e le g r a p h . 16
January 1958  (w h ic h , I f  i t  h as th e  f u l l  e u lo g y ,  as
th e  f o o t n o t e  im p l ie s  [p . 188n] , I s  a L ew is work n o t
l i s t e d  In  H o o p e r 's  r e v i s e d  prim ary  b ib l io g r a p h y ) .
The r e f e r e n c e s  t o  C h a r le s  W illia m s  a r e  t i e d  t o  h i s  
Dantean I n f lu e n c e  on S a y e r s  (p p . 2 5 ,  1 6 2 , 1 6 7 , 1 9 9 ) ,  
h i s  p la y  a t  C an terbu ry  C a th ed ra l th e  y e a r  b e fo r e  h er  
f i r s t  one (p p . 1 0 1 , 1 0 6 ) ,  h i s  I n f lu e n c e  on h er  drama 
(p . 1 1 6 ) ,  h e r  e s s a y s  on h i s  w r i t in g s  and th o u g h t (p p . 
1 4 7 , 1 6 7 , 1 6 8 ) ,  and h e r  l e t t e r  t o  him sp e a k in g  o f  h er  
narrow b a s i s  o f  s a l v a t i o n ,  i f  sh e  w ere t o  be sa v ed  
(P . 1 7 5 ) .
M a llo r n . No. 14 ( n .d .  [ 1980] ) , 1 -3 2  + c o v e r s .  E d ite d  
by Susan R ule  f o r  th e  T o lk ie n  S o c i e t y .  
T o lk ie n - r e la t e d  c o n t e n t s :  ( a )  P a u lin e  B a y n e s , f r o n t  
c o v e r . The same p ic t u r e  o f  a m a llo r n  t h a t  t h e  maga­
z in e  has u sed  f o r  s e v e r a l  y e a r s .  (b )  Susan R u le ,  
E d i t o r ia l" ,  p . 2 . A su r v e y  o f  th e  i s s u e .  ( c )  
C h risto p h e r  T o lk ie n ,  "The S l l m a r l l l l o n . by J . R. R. 
T o lk ie n :  A B r ie f  A ccount o f  th e  Book and i t s  M aking", 
PP- 3 - 5 ,  7 - 8 .  A r e p r in t  o f  t h e  1977 b o o k le t  p u b lis h e d  
in  A m erica. (d )  K evin  Young, "Huan and L u th le n " , p .
6 .  A f u l l - p a g e  d r a w in g  a n d  i n s c r i p t i o n  f ro m  T he
S l l m a r l l l l o n .  ( e )  G o rd o n  M a c L e l l a n ,  " M a g ic " ,  p .  8 .
H obb its s t i l l  d w e l l  In  th e  w e s t  o f  th e  w o r ld ."  A 
s i x  l i n e  poem abou t T o lk ie n 's  c r e a t io n  s t i l l  e x i s t i n g ,  
perhaps o n ly  m e n ta l ly ;  th e  l i n e s  can  be sca n n ed  as  
ro u g h ly  f o u r - b e a t s  e a c h , w r i t t e n  in  c o u p le t s  (a  rhym e, 
an o ff -r h y m e , and an a l l i t e r a t i o n  + a s s o n a n c e ) .  ( f )
A. A p p ley a r d , "LotR T r a n s la t io n s "  ( i n  th e  "Follow -O n"  
s e c t i o n ) ,  pp . 9 - 1 0 .  A r e s p o n s e  t o  D en is  B r ld o u x 's  
a r t i c l e  on t h e  F ren ch  t r a n s l a t i o n  o f  The Lord o f  th e  
R i n g s  i n  th e  p r e v io u s  M a llo r n . A p p leyard  d e s c r ib e s  
th e  D utch t r a n s l a t i o n  o f  1 9 7 8 , In  de Ban van de R in g ,  
w ith  n o t i c e  o f  a c o u p le  o f  i t s  e r r o r s . Tg5 A shfaq  
M ashh ad l, " G im li's  Axe" ( I n  th e  "Follow -O n" s e c t i o n ) ,  
p . 1 0 . A r e p ly  t o  J o n a th a n  S im ons' a r t i c l e  on th e  
t o p ic  In  th e  p r e v io u s  M a llo r n . Mashhadi  a r g u e s  fo r  
a d o u b le -e d g e d  a x , w ith  one b la d e  s m a lle r  th a n  th e  
o t h e r ,  r a t h e r  th a n  S im ons' b la d e  and s p ik e .  (h )  
C h a r le s  E. N oad, r e v ie w  o f  J .  R. R. T o lk ie n .  S c h o la r  
and S t o r y t e l l e r :  E ssa y s  In  Memorlam. e d . Mary  S a lu  
and R ob ert T. F a r r e l l ,  p p . 1 1 -1 4 .  P r im a r i ly  a summary 
o f  c o n t e n t .  ( 1 )  S te v e  P l l l l n g e r ,  "M orgothword", 
p p . 1 5 , 1 9 . A c ro ssw o r d  p u z z le  b a sed  on words In  
Q uenya, e t c . The a n sw ers a r e  on p . 1 9 . ( J ) P h i l i p  
O li v e r ,  " M id d le -e a r th :  A C h essb o a rd ? " , pp . 18 - 1 9 . 
O liv e r  p o in t s  t o  a p a s sa g e  In  The R eturn  o f  th e  K ing  
in  w h ich  T o lk ie n  u s e s  a m etap hor o f  a c h e s sb o a r d ;  he 
th e n  Im a g in e s  p r e c i s e  p a r a l l e l s  f o r  chessm en  on b o th  
s i d e s  o f  th e  War o f  t h e  R in g , and en d s w ith  a s u g g e s ­
t i o n  t h a t  T o lk ie n  m eant t h e  r e a d e r  t o  a sk  who i s  
m oving th e  p i e c e s .  (The l a t t e r  seem s d o u b t f u l ,  f o r  
a ch essgam e im p l ie s  a d u a l l s t i c  t h e o l o g y . )  ( k )  D avid  
M asson , " E n g lish  in  F ea n o rea n " , p p . 2 0 - 2 2 ,  2 4 - 2 6 ,  2 8 -  
3 1 . M asson a t te m p ts  t o  s e t  up a p h o n e t ic  sy s te m  o f  
t r a n s c r ib in g  E n g l is h  in  th e  F e a n o r la n  s c r i p t ,  w ith  
d i f f e r e n c e s  b e tw een  s ta n d a r d  B r i t i s h  and Am erican  
p r o n u n c ia t io n s .  More s o p h i s t i c a t e d  th a n  m ost su ch  
d i s c u s s i o n s .  (1 )  John T r ip p ic k ,  "Anar", p . 2 3 . A 
n ic e ly - d o n e  f u l l - p a g e  d raw in g: th e  g lo b e  o f  t h e  sun  
w ith  A r len  I n s i d e ,  m o u n ta in s b e lo w  and c lo u d s  b elow  
and (p e r h a p s o d d ly )  a b o v e . (m) Ruud V e rk er k , "M orla 
G a te" , p . 2 7 . A f u l l - p a g e  d ra w in g : G a n d a lf (presum ­
a b ly )  a t  th e  G a te , b u t w ith  em p h a sis  on two t r e e s  
w h ich  fram e th e  d raw ing  (o r  p erh a p s J u s t  one t r e e  
w ith  two tr u n k s ,  f o r  a c o u p le  o f  th e  b ra n c h e s  f u s e ) ,  
( n )  P at M asson , "Hymn t o  E a r e n d il" ,  p .  3 2 . " A ll  
h a i l  Eär e n d i l  f o r  E l f - f o l k  and M o r ta l-k in d  /  s e n t  
o n ce  t o  I n t e r c e d e ,  s e e k in g  f o r  g r a c e " . T w e n ty - f iv e  
l i n e s  o f  n i c e l y  done a l l i t e r a t i v e  m eter  r e c o u n t in g  
Eä r e n d i l ' s  a c h ie v e m e n ts  and p r a i s i n g  him .
M[ a r y le s ] , D[ a i sy ] . "A D ecade o f  H ardcover B e s t ­
s e l l e r s " .  P u b l is h e r s  W eek ly . 2 1 7 :7  (22  F ebruary  
1 9 8 0 ) ,  4 2 -4 3  t T o lk le n ,  p . 4 2 ,  c o l .  2 3 .
H ard cover b e s t s e l l e r s  o f  th e  1 9 7 0 s a r e  su r v e y e d .
"What was c e r t a i n l y  th e  d e c a d e 's  s w i f t e s t  s e l l i n g  
n o v e l  (and p erh a p s th e  a l l - t i m e  f a s t e s t  f i c t i o n  s e l ­
l e r )  was J .  R . R . T o lk ie n 's  'The Si lm ari l l i o n . '  The 
f a n ta s y  n o v e l  s o ld  more th a n  1- m i l l i o n  c o p ie s  betw een  
m id -S ep tem b er 1977 and th e  end o f  t h a t  y e a r ,  e a s i l y  
e a r n in g  th e  #1 p o s i t i o n  f o r  '7 7  and th e  #2 sp o t  f o r  
th e  d e c a d e . W ith in  two w eeks o f  p u b l i c a t i o n ,  i t  had 
7 5 0 ,0 0 0  c o p ie s  in  p r i n t ."
N o t e : a f o l lo w in g  l i s t ,  "Paperback Top S e l l e r s " ,  
co m p ile d  by S a l ly  M. L od ge, pp . 4 4 - 4 7 ,  l i s t s  b e s t  
s e l l e r s  o f  19 7 9 ; B a l l a n t i n e ’ s e d i t io n  o f  The S ilm a -  
r i l l i on i s  l i s t e d  a s  s e l l i n g  2 , 5 0 0 ,0 0 0  c o p ie s  (p .
4 5 , c o l .  1 ) .
"Mass M arket Top S e l le r s "  [ o f  1978] . P u b lis h e r s  
W eek ly . 2 1 5 :8  (1 9  F eb ru ary  1 9 7 9 ) ,  4 4 -4 5 .
A cco rd in g  t o  t h e s e  f i g u r e s ,  The H obb it s o ld  1 ,8 0 0 ,0 0 0  
c o p ie s  in  1978 (p . 4 4 ) ;  The F e l lo w s h ip  o f  th e  R in g . 
1 ,3 5 0 ,0 0 0 ;  and The Two Towers and The R eturn  o f  th e  
K in g , 1 ,2 7 5 ,0 0 0  ea ch  (p . 4 5 ) .  In  th e  su b seq u en t  
"Trade P aperb ack  Top S e l le r s "  (p p . 4 5 - 4 7 ) ,  The H obbit 
I s  l i s t e d  a s  s e l l i n g  2 2 1 ,3 0 0  (p .  4 6 ) — t h i s  presum ab ly  
r e f e r s  t o  t h e  e d i t i o n  I l l u s t r a t e d  w ith  s t i l l s  from  th e  
an im a ted  TV v e r s io n .
P i t t e r ,  R uth . C o l le c t e d  Poem s. New York: The Mac­
m il la n  Company, 1 9 6 9 . (A B r i t i s h  e d i t io n  app eared  
th e  p r e v io u s  y e a r . )  x v i  + 280 pp . [ C e c i l ,  d - j , 
x v ,  1 3 2 ? ; W ain, d - j . ]
P i t t e r ' s  c o l l e c t i o n  o f  215 poems and l i g h t  v e r s e s ,  
w ith  th e  l a t t e r  s e g r e g a te d  t o  th e  r e a r  o f  th e  volum e 
and w ith  h e r  u n p u b lish e d  l im e r ic k s  o m it te d .  Her i n ­
t r o d u c t io n  s e t s  f o r t h  h e r  th e o r y  o f  p o e t r y ,  a n d , in  
some th a n k -y o u 's  a t  th e  e n d , I n c lu d e s  Lord D avid  
C e c i l ,  "whose s te a d y  f r ie n d s h ip  and encouragem ent  
o v e r  more th a n  t h i r t y  y e a r s  have meant so  much t o  me, 
and do so  s t i l l "  (p .  x v ) .  " H ill  and V a lle y "  (p p . 
1 3 2 -1 3 3 )  i s  d e d ic a te d  "To D .C ." and may be f o r  D avid  
C e c i l ;  bu t t h e r e  i s  no o b v io u s  c o n n e c t io n  In  th e  con ­
t e n t — a - d e s c r i p t io n  o f  n a tu r e — t o  C e c i l .  (T h ere  I s  
no I n d ic a t io n  in  t h i s  volum e o f  P i t t e r ' s  f r ie n d s h ip
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w ith  L e w is , o r  t h a t  th e y  a t  one t im e  s e n t  e a ch  o t h e r  
c o p ie s  o f  t h e i r  v e r s e s . )
P a rt o f  a s e n t e n c e  in  p r a i s e  o f  P i t t e r  i s  q u o ted  
from  Lord D avid  C e c i l  on th e  f r o n t  d u s tJ a c k e t  o f  t h i s  
e d i t i o n ,  and John Wain h as two s e n t e n c e s  in  p r a i s e  o f  
P i t t e r  from  an a r t i c l e  o r  r e v ie w  i n  The L is t e n e r  
q u o ted  on th e  b ack  o f  t h e  d u s t  J a c k e t .
P o h l ,  P r e d e r ik .  The Way t h e  F u tu re  Was: A M em oir.
New York: B a l la n t in e  B ooks (A D e l Rey B o o k ),
1 9 7 9 . (H a rd co v er  in  1 9 7 8 . )  v i i  + 293 pp .
An a s s o c i a t i o n a l  i t e m  f o r  t h i s  c h e c k l i s t .  I n  ch a p ­
t e r  n i n e ,  "Pour P ages a D ay", P o h l d e s c r ib e s  t h e  
h o u s e g u e s t s  who v i s i t e d  F le t c h e r  and In g a  P r a t t ' s  
hom e, The Ip sy -W ip sy  I n s t i t u t e ,  in  Monmouth C o u n ty ,
New Y ork, in  th e  1 9 5 0 s .  Among them  was Joy  D a v id -  
m an's f i r s t  husband: " W illia m  L in d sa y  Gresham was 
t h e r e  a l o t  J u s t  a t  t h e  end o f  h i s  l i f e ,  an i r a s c i b l e ,  
m ean-m outhed man who was h a v in g  t r o u b le s  he c o u ld  
n o t h a n d le ,  and one n ig h t  a l i t t l e  l a t e r ,  ch eck ed  
in t o  a T im es Square h o t e l  and k i l l e d  h im s e lf"  (p .
2 0 3 ) .
R id le r ,  Anne. The T r ia l  o f  Thomas Cranm er. London: 
F aber and F a b e r , 1 9 5 6 . 94 p p . [ W i l l i a m s , 5 ,  7 .3
R i d l e r ' s  h i s t o r i c a l  p la y  i s  d e d ic a t e d  t o  th e  memory 
o f  W illia m s (p . 5 ) .  U n lik e  W ill ia m s '  Thomas Cranmer 
o f  C a n ter b u ry , R i d l e r ' s  p la y  was f i r s t  b r o a d c a s t  and 
th e n  p r e s e n te d  in  O x fo rd . J .  R. P o r t e r ,  t h e  C h a p la in  
o f  O r ie l  C o l l e g e ,  was in v o lv e d  in  t h e  p la n n in g  o f  th e  
p l a y ,  and he w r i t e s  th e  P r e f a c e ,  b e g in n in g ,  "The 
sc o p e  and p u rp o se  o f  t h i s  p la y  a r e  som ewhat d i f f e r e n t  
from  t h o s e  o f  C h a r le s  W il l ia m s 's  rem a rk a b le  drama"
(p . 7 ) ;  b o th  p la y s  a r e  in  v e r s e  (a lth o u g h  P o r te r  d o e s  
n o t n o te  t h a t  p o i n t ) ,  b u t R i d l e r ' s  p la y  i s  more 
h i s t o r i c a l l y  o r ie n t e d  th a n  W i l l ia m s ' .
R u g g ie r s ,  P au l G. The A rt o f  "The C a n terb u ry  T a le s " . 
M adison: The U n iv e r s i t y  o f  W isc o n s in  P r e s s ,  1 9 6 5 . 
x v l i i  + 266 p p . I n d e x . C C o g h ill ,  1 5 3 , 2 l8 n ;
L e w is , 4 9 n , 198n; T o lk ie n ,  6 6 -6 7 n .3  
R u g g ie r s  o f f e r s  e x te n d e d  d i s c u s s i o n  o f  C h a u c er 's  
t a l e s  o f  comedy and ir o n y  on one h a n d , and t h e  roman­
c e s  on th e  o t h e r .  (The d i d a c t i c  t a l e s  and th e  f r a g ­
m ents a r e  o m i t t e d .)  R u g g ie r s '  d i s c u s s i o n  o f  p r e v io u s  
c r i t i c i s m  te n d s  t o  ta k e  p la c e  in  l e n g t h y  f o o t n o t e s .
In  one on pp . 4 9 - 5 0 ,  he u s e s  L e w is 's  em p h a s is  on a 
s e r io u s  tr e a tm e n t  o f  c o u r t ly  lo v e  in  The A l le g o r y  o f  
Love a s  one p o le  o f  C h a u cer ia n  c r i t i c i s m  and em phases  
on C haucer a s a com ic p o e t  a s  t h e  o t h e r ,  f in d in g  
v a lu e  in  b o th  s i d e s  o f  t h e  arg u m en t. On p . 1 9 8 n ,
L ew is ' The A lle g o r y  o f  Love i s  m e n tio n e d  w ith  s e v e r a l  
o t h e r  s t u d i e s  a s  b e in g  c o n c er n e d  w it h  t h e  G reek id e a s  
o f  p l e n t i t u d e  and c o n t in u i t y  and t h e  H e b r a ic -C h r is t ia r i  
id e a  o f  r e p le n is h m e n t ;  t h i s  grow s o u t o f  R u g g ie r s '  
d i s c u s s i o n  o f  th e  W ife o f  B a th 's  d e f e n s e  o f  g e n e r a t io n .
C o g h i l l ' s  The P o e t C haucer i s  c i t e d  on C h a u c e r 's  
u se  o f  B o e t h iu s '  C o n s o la t lo — on i t  p o s s i b l y  b e in g  th e  
means by w h ich  C haucer was " r e le a s e d "  from  t h e  dream  
a l l e g o r y  t o  d e a l  l e s s  i n d i r e c t l y  w ith  t h e  r e a l  w o r ld  
(p .  1 5 3 ) .  In  a d i s c u s s i o n  o f  "The C le r k 's  T a le " ,  
C o g h i l l ' s  "The B a s is  o f  S h a k esp ea rea n  Comedy" I s  men­
t io n e d  a s  a u s e f u l  tr e a tm e n t  o f  t h e  r e l a t i o n s h i p  b e ­
tw een  comedy and a l l e g o r y  ( p .  2 l 8 n ) .  In  a  f o o t n o t e  
on p . 6 6 , M. C o p la n d 's  "The R e e v e 's  T a l e : H a r lo t r ie  
o r  Serm onyng?" i s  c i t e d  i n  i t s  a n sw er t o  T o lk ie n 's  
"Chaucer a s  a P h i l o l o g i s t :  The R e e v e 's  T a le ": C opland  
f in d s  t h e  s t o r y  more r e a l i s t i c  th a n  T o lk ie n  d o e s .
S c h lo b in ,  R oger C. The L i t e r a t u r e  o f  F a n ta sy :  A 
C o m p reh en siv e . A n n o ta ted  B ib l io g r a p h y  o f  Modern 
F a n ta sy  F i c t i o n . New York: G arland  P u b l i s h in g ,
1 9 7 9 . x x x v i  + 426 p p . C r i t i c a l  in t r o d u c t io n ;  
i n d ic e s  (a u t h o r ,  c o m p i le r ,  e d i t o r ,  a n d /o r  t r a n s ­
l a t o r  in  o n e ;  t i t l e s  in  t h e  o t h e r ) .  [ L e w is ,  
x i i i - n ,  x x l i i ,  x x x l i - n ,  1 0 0 , 1 5 0 - 1 5 2 , 1 6 1 , 2 7 3 ,
2 8 0 , 2 8 4 ; T o lk ie n ,  i x ,  x i i i - n ,  x i x ,  x x v i i ,  x x x i l - n ,  
x x x iv - n ,  1 6 , 3 1 , 4 8 ,  9 2 , 1 0 7 , 24 2 - 2 4 5 ,  2 7 3 , 2 8 0 ,
2 8 4 , 303; W ill ia m s ,  x l l i - n ,  x x l i i ,  x x x i i - n ,  2 6 2 -
2 6 4 .3
S c h lo b in  a tte m p ts  (and  i s  s u r p r i s i n g ly  n e a r  s u c c e s s ­
f u l )  t o  l i s t  a l l  s i g n i f i c a n t  a d u l t  f a n t a s y  i n  E n g l i s h ,  
1858 ( t h e  d a te  o f  M acD onald 's P h a n t a s t e s ) th r o u g h  
A p r il  19 7 9 ; he d i s t i n g u i s h e s  f a n t a s y  from  w e ir d  f i c ­
t i o n ,  a lth o u g h  th e  b a s i s  i s  n o t  c l e a r  ( s e e  p .  x x v i i  
f o r  f a n ta s y  v s .  h o r r o r  l i t e r a t u r e ) .  The ite m s  number 
1 2 4 9 , a rra n g ed  f i r s t  by a u th o r  ( n o v e l s  and s h o r t -  
s t o r y  c o l l e c t i o n s )  and th e n  by e d i t o r  ( a n t h o l o g i e s ) .
Two o r  t h r e e  book s o f  v e r s e  a r e  in c lu d e d  (d e p e n d in g  
on how one c l a s s i f i e s  Don M a rq u is’ a r c h ie  and m e h lta -
b e l );  th e  r e s t  i s  f i c t i o n  o r  ( a t  t h e  end o f  a u th o r  
l i s t i n g s )  p r im ary  b i b l i o g r a p h i e s .  The te n d e n y  i s  t o  
c i t e  th e  e a r l i e s t  e d i t i o n  o n l y ,  o r  t h a t  and a l a t e r  
on e i f  th e  l a t t e r  was th e  on e  e x a m in ed . The i n t r o ­
d u c t io n  (p p . x v i i - x x x v )  sp e a k s  o f  man a s  "homo f a n t a s i a , 
th e  v i s i o n a r y  dream er and m yth-m aker" ( t h e  p h r a se  i s  
q u o ted  from  H arvey C ox, The F e a s t  o f  F o o l s ) ;  i n  a 
m o d i f i c a t io n  o f  T o l k i e n 's  "On F a i r y - s t o r i e s " ,  t h e  r e a l  
w o r ld  i s  c a l l e d  a s u b c r e a t io n  o f  m an 's m ind (p p . x i x ,  
x x x i i - n ) .  A f t e r  a J u n g ia n  v ie w  o f  f a n t a s y  i s  p r e ­
s e n t e d ,  i t  i s  s a id  t o  be a n t i t h e t i c a l  t o  s t a b i l i z e d  
s o c i e t y ,  in c lu d in g  r e l i g i o u s  s o c i e t y :  " e v e r y - C h r is t ia n  
h a s no f a n t a s i e s ;  o t h e r  p e o p le  h a v e  f a n t a s i e s .  E v e r y -  
C h r is t ia n  ' s  w o r ld  i s  r i g i d l y  r u le d  by e x t e r n a l s  h e  o r  
sh e  h a s b een  ta u g h t  t o  a c c e p t  a s  a c t u a l i t y .  T h is  i s  
why f a n t a s y  i s  i n a c c e s s i b l e  t o  t h e  s o c i a l i z e d  C h r is t ia n  
w r i t e r .  . . . T h e  few  e x c e p t io n s  t o  t h i s — su ch  a u th o r s  a s  
C h a r le s  W il l ia m s ,  C. S . L ew is —  — c l e a r l y  a r e  a b le  t o  
w r i t e  C h r is t ia n  f a n t a s i e s  b e c a u se  t h e i r  u n d e r s ta n d in g s  
r e t u r n  t o  r e l i g i o n  in  i t s  m y th ic  e s s e n c e  r a t h e r  th a n  i t s  
s o c i a l  form" ( p .  x x i l i ) .  L a t e r ,  f a n t a s y  i s  s a i d  n o t  t o  
be a l i t e r a r y  g e n r e ,  s i n c e  i t  can  a p p ea r  i n  a l l  t y p e s  
o f  l i t e r a r y  w o rk s; b u t f a n t a s y  w orks p e r  s e  make up 
" th a t  c o rp u s i n  w h ich  t h e  im p o s s ib le  i s  p r im a ry  i n  i t s  
q u a n t i t y  o r  c e n t r a l i t y "  ( p .  x x v i ) .  The r e c e p t i v i t y  o f  
t h i s  a r t  t a k e s  an a d ju s tm e n t  beyon d  t h a t  r e q u ir e d  by  
r e a l i s t i c  a r t — an a d ju s tm e n t  v a r io u s l y  te r m e d , in c lu d ­
in g  T o l k i e n 's  " l i t e r a r y  b e l i e f "  i n  " s u b c r e a t io n "  (p .  
x x v i i ,  x x x i v - n ) .  The r e s t  o f  t h e  in t r o d u c t io n  d o e s  
n o t  r e f e r  s o  d i r e c t l y  t o  t h e  I n k l i n g s .
I n  t h e  b a s ic  l i s t i n g s  o f  t h e  I n k l i n g s ,  L ew is h as  
t w e lv e  b o o k s e n t e r e d :  The Dark T ow er, The G reat D iv o r c e . 
The S crew ta p e  L e t t e r s . th e  Ransom T r i l o g y ,  and s i x  o f  
t h e  C h r o n ic le s  o f  N a r n ia — P r in c e  C a sp ia n  w as o v e r lo o k e d  
(p p . 1 5 0 - 1 5 2 ) .  The G reat D iv o r c e  i s  p r a i s e d  f o r  i t s  
i r o n y ;  t h e  t r a n s f o r m a t io n  o f  S c r ew ta p e  i n t o  a  c e n t ip e d e  
in  The S c r ew ta p e  L e t t e r s  " i s  on e  o f  t h e  o u t s t a n d in g  
com ic  s c e n e s  in  a l l  o f  f a n t a s y " ; t h e  a n n o t a t io n  on  
t h e  T r i lo g y  s l i g h t s  t h e  f i r s t  vo lum e and m is s e s  H en- 
g e s t ' s  r o l e  i n  T hat H id eo u s S t r e n g t h . The m ajor  
o m is s io n  ( i n  a d d i t i o n  t o  P r in c e  C a s p ia n ) i s  T i l l  We 
Have F a c e s . o f t e n  c o n s id e r e d  L e w is ' s  b e s t  f i c t i o n  and  
c e r t a i n l y  a  f a n t a s y  i n  t h e  a p p ea r a n c e  o f  t h e  god o f  
t h e  G rey M o u n ta in . H o o p e r 's  f i r s t  v e r s io n  o f  h i s  
L ew is b ib l io g r a p h y  i s  l i s t e d .
T o lk ie n  h a s  n in e  b o o k s l i s t e d :  Farm er G i l e s  o f  Ham. 
T ree  and L e a f , The Si lm ari l l i o n , Sm ith  o f  W ooton M a jo r , 
The T o lk ie n  R e a d e r . The H o b b it . and The Lord o f  th e  
R in g s v o lu m es (p p . 2 4 2 - 2 4 5 ) .  The c o n t e n t s  o f  T ree  and 
L e a f  a r e  r e v e r s e d  i n  s e q u e n c e ;  "The Sm ith  o f  W ootton  
M ajor i s  e s p e c i a l l y  i n t e r e s t i n g  f o r  i t s  a n t i c i p a t i o n  
o f  t h e  p a s s in g  o f  t h e  One R in g  i n  The Lord o f  th e  
R in g s T r ilo g y "  (The Lord o f  t h e  R in g s  i s  n o t  a  t r i l o g y ,  
and The Sm ith  can  h a r d ly  a n t i c i p a t e  so m e th in g  i t  was 
su b se q u e n t  t o ) ;  " T o lk ie n 's  Lord o f  t h e  R in g s  s e r i e s  
s ta n d s  a s  t h e  u n c o n t e s t e d  m a s t e r p ie c e  o f  co n tem p o ra ry  
f a n t a s y ."  Two b i b l i o g r a p h i e s  a r e  l i s t e d :  C a r p e n t e r 's ,  
i n  T o lk ie n :  A B io g r a p h y , and W e s t ' s ,  i n  T o lk ie n  
C r i t i c i s m .
W illia m s  h a s  h i s  s e v e n  n o v e l s  l i s t e d  (p p , 2 6 2 - 2 6 4 ) ;  
th e  a n n o t a t io n s  a r e  r a t h e r  g e n e r a l i z e d  p l o t  su m m aries. 
The 1 i s  o m it te d  from  C h a r le s  i n  th e  h e a d in g ,  and 
W. S . . in  th e  m id d le  o f  t h e  nam e, do n o t  h a v e  b r a c k e t s  
around  - th e m , a s  i s  t h e  p r a c t i c e  e ls e w h e r e  i n  th e  volum e  
f o r  p o r t io n s  o f  nam es n o t  u s e d  on b o o k s . G le n n 's  
c h e c k l i s t  i s  l i s t e d .
The o t h e r  r e f e r e n c e s  t o  L ew is and T o lk ie n  i n  t h e  
volum e a r e  t o  w orks th e y  h a v e  i n f l u e n c e d ,  o r  w h ich  ha v e  
in f lu e n c e d  th em , o r  t o  a n t h o lo g ie s  i n  w h ich  s e l e c t i o n s  
from  t h e i r  w r i t in g s  a p p e a r . F or e x a m p le , G eorge Mac­
D o n a ld 's  L i l i t h  i s  s a id  t o  be a m ajor  i n f l u e n c e  on th e  
N a rn ia n  C h r o n ic le s  ( p .  1 6 1 ) — an u n u su a l s u g g e s t io n ;
R oger L a n c e ly n  G r e e n 's  From t h e  W o r ld 's  End (1 9 4 8 )  h as  
a c e l e s t i a l  and e a r t h ly  V enus r a t h e r  l i k e  t h o s e  i n  t h e  
s l i g h t l y  e a r l i e r  T hat H id eou s S tr e n g th  ( p .  1 0 0 ) ;  th e  
" scop e"  o f  Sara C o le r id g e ' s  P h a n ta sm lo n  (1 8 3 7 )  i s  
" l a t e r  e ch o ed  i n  T o l k i e n 's  Lord o f  t h e  R in g s " ( p .  4 8 ) .  
A l l  r e f e r e n c e  a f t e r  p . 269 a r e  t o  a n t h o lo g i e s .
S c h w e it z e r ,  D a r r e l l ;  John M ie s e l;  and Sandra M ie s e l .
"An A d v e r t ise m e n t  B rought t o  You: by [ a u t h o r s '  
n a m e s]". Y an dro . 2 7 :1  (J a n u a ry  1 9 8 0 ) ,  8 - 1 0 .  
[ T o lk ie n ,  9 .3  W ith t h r e e  r e l a t e d  c a r to o n s  by 
A le x is  G i l l i l a n d .
A m o c k -a d v e r t ise m e n t  f o r  The Famous A n t i- C h r is t s  
C o rresp o n d en ce  S c h o o l ,  b a sed  on m o d els  o f  w r i t in g  
s c h o o l s '  a d v e r t i s e m e n t s .  "From tim e  t o  t im e ,  your  
p r o g r e s s  w i l l  be e v a lu a t e d  by t h e  F ound ing  Members 
o f  th e  Famous A n t i - C h r is t s  S c h o o l .  T h ese  in c lu d e  
su ch  w o r ld -ren o w n ed  c e l e b r i t i e s  l i v i n g  and o th e r w is e  
a s  . . . Sauron  . . . "  (p p . 8 - 9 ) .
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T o lk i e n ,  J .  R. R. " L e a f  by N ig g le " .  R e p r in te d  in  
A rra n g em e n t i n  L i t e r a t u r e  (M e d a l l io n  E d i t i o n :  
A m erica  R e a d s ) ,  e d .  Edmund J .  F a r r e l l ,  O u id a  H. 
C la p p , Jam es L . P i e r c e ,  and  Raymond J .  R o d r ig u e s ,  
p p . 4 0 -5 2 . G le n v ie w , I l l i n o i s :  S c o t t ,  F o resm an  
and  Com pany, 1 9 7 9 . x i i  + 626 p p .
The m ain  I n t e r e s t  o f  t h i s  r e p r i n t  i n  a  h ig h - s c h o o l  
t e x t  i s  a  s e r i e s  o f  s i x  c a r t o o n i s h  i l l u s t r a t i o n s  (by  
an u n c r e d i t e d  a r t i s t ) ,  a l l  a p p e a r in g  on r i g h t - h a n d  
p a g e s ,  a t  t h e  to p  o f  t h e  p a g e ,  th r o u g h  th e  s t o r y .
The f i r s t  h a s  a  l a r g e  p a i n t i n g  s e t  up on t h r e e  t r e s ­
t l e s ;  t h e  t r e e  i s  s k e tc h e d  i n  b l a c k - a n d - w h i t e  and  
N ig g le  i s  p a i n t i n g  a  l e a f  i n  c o l o r — a l e a f  t h a t  i s  
f a l l i n g  from  th e  t r e e  (N ig g le  an d  th e  t r e s t l e s  a r e  
i n  c o l o r ) .  The s e c o n d  h a s  t h e  la n d s c a p e  p a i n t e d  i n ,  
i n  c o l o r ,  an d  t h e  t r e e  i n  c o l o r ,  b u t  o n ly  t h e  one 
t r e e .  I n  t h e  t h i r d  N ig g le  i s  on  a  l a d d e r  a d d in g  
b i r d s  t o  th e  t r e e ,  w h i le  i t s  r o o t s  h a v e  a l s o  b e en  
e x p a n d e d . I n  t h e  f o u r t h ,  N ig g le  i s  a d d in g  c lu m p s o f  
t r e e s  t o  t h e  b a c k  g ro u n d .  I n  t h e  f i f t h ,  he  h a s  ad d ed  
tw o t a l l  m o u n ta in s  t o  t h e  b a c k g ro u n d ,  and  th e  c lum ps 
o f  t r e e s  h a v e  becom e f o r e s t s ;  N ig g le  h i m s e l f  i s  f a d ­
in g  o u t  a s  he  p a i n t s  i n  one c o r n e r .  I n  t h e  s i x t h ,  
t h e r e  i s  a  row  o f  m o u n ta in s  a c r o s s  th e  b a c k ,  a  r i v e r  
i n  t h e  f o r e g r o u n d ,  an d  N ig g le  h i m s e l f  h a s  c lim b e d  
i n t o  t h e  p a i n t i n g .
T h e re  a r e  s i x  d i s c u s s i o n  q u e s t io n s  a f t e r  t h e  s t o r y ,  
t e n  v o c a b u la r y  w o rd s ,  a  b r i e f  b io g ra p h y  o f  T o lk i e n ,  
and  a  s h o r t  e d i t o r i a l  n o te  on "The W orld o f  F a n ta s y "  
( a l l  on p .  5 3 ) .  N o te : t h e r e  i s  a l s o  a T e a c h e r 's  Re­
s o u r c e  Book ( p a p e r b a c k ,  8" x 1 1 " )  t o  accom pany t h i s  
t e x t  w i th  a s s ig n m e n t  s u g g e s t i o n s ,  g l o s s a r y  pag e  
r e f e r e n c e s ,  w ord s tu d y  s u g g e s t i o n s ,  a n sw e rs  f o r  th e  
d i s c u s s i o n  q u e s t i o n s ,  a  key  f o r  t h e  w ord s t u d y ,  an  
e x c e r p t  from  Humphrey C a r p e n t e r 's  T o lk ie n :  A B io g ra p h y  
a b o u t  T o l k i e n 's  w r i t i n g  t h i s  s t o r y ,  a  l i s t  o f  s e v e n  
f a n t a s y  n o v e ls  f o r  " E x te n d in g  I n t e r e s t s " ,  and  an  
e x c e r p t  from  D ia n a  W a g g o n e r 's  "T h eo ry  o f  F a n ta s y "  from  
h e r  The H i l l s  o f  F a r  Away w h ich  m e n tio n s  b o th  T o lk ie n  
and L ew is (p p . 1 1 -1 5  o f  t h e  t e a c h e r ' s  a i d ) .
[ T o lk i e n ,  J .  R. R .]  J .  R. R. T o lk ie n  S o u n d b o o k . New 
Y ork: Caedmon R e c o rs  (SBR 1 0 1 ) ,  1 9 7 7 . A b oxed  
s e t  o f  f o u r  r e c o r d s  and  a  m ap. The f r o n t  c o v e r  
o f  t h e  box h a s  J .  R. R. T o l k i e n 's  d ra w in g  o f  "T o l 
S i r i o n " ;  t h e  b a ck  h a s  p h o to g r a p h s  o f  J .  R. R. and 
C h r i s to p h e r  T o lk ie n .
The f o u r  r e c o r d  a lb u m s w h ich  a r e  i n c lu d e d  a r e  ( a )  J .
R. R. T o lk i e n ,  The Si lm a r i l l i o n : O f B e ren  and  L u th l e n , 
r e a d  by C h r i s to p h e r  T o lk ie n  (Caedm on TC 1 5 6 4 ) ;  (TT)
J .  R. R. T o lk ie n  r e a d s  and s i n g s  h i s  "The H o b b it"  and  
"The F e l lo w s h ip  o f  t h e  R in g "  (Caedm on TC 1 4 7 7 ) ;  ( c )
J .  R. R. T o lk ie n  'r e a d s  and  s i n g s  h i s  "The L o rd  o f  t h e  
R in g s " :  "The Two T o w e rs " , "The R e tu rn  o f  t h e  K ing" 
(Caedmon TC 1 4 7 8 ) ;  an d  (d )  J .  R. R. T o lk i e n ,  Poems 
an d  Songs o f  M id d le  E a r th  [ s i c — tw o w o rd s ]  , w h ich  i n ­
c lu d e s  The Road Goes E v e r  On, a  so n g  c y c l e  com posed 
by D onald  Swann (Caedmon TC 1 2 3 1 ) .  The f i r s t  t h r e e  
o f  t h e s e  a lb u m s h av e  b e en  a n n o ta t e d  in  i n s t a l l m e n t s  
o f  t h e  I n k l i n g  B ib l io g r a p h y .  ( e )  The map w h ich  i s  
a n n o u n ced  on th e  box a s  18" x 24" i s  a c t u a l l y  a  p o s t e r  
f o r  t h e  f i r s t  o f  t h e  ab o v e  r e c o r d s ;  th e  p o s t e r  h a s  
th o s e  d im e n s io n s .  The m ap, "Map o f  B e le r i a n d  and  th e  
L ands t o  t h e  N o r th "  ( t h e  f o l d - o u t  map fro m  i n s i d e  t h e  
b a c k  f r e e  e n d p a p e r  o f  The S l l m a r l l l l o n ) .  d raw n by 
C h r i s t o p h e r  T o lk ie n  and  c o lo r e d  by H. E . R i d d e t t ,  
m e a su re s  15" x 11 7 / 8 " .  T h e re  i s  a l s o  some c o n f u s io n  
o v e r  t h e  c a r t o g r a p h e r :  t h e  f i r s t  a lbum  a b o v e — w h ich  
r e p ro d u c e s  R i d d e t t ' s  v e r s i o n  on i t s  f r o n t  J a c k e t —  
c a l l s  i t  " J .  R. R. T o l k i e n 's  S i l m a r i l l i o n  Map" on th e  
b a ck  o f  t h e  J a c k e t ;  t h e  b a ck  o f  t h e  box r e f e r s  t o  i t  
a s  " o r i g i n a l  a r t  by J .  R. R. T o lk i e n " ;  b u t  t h e  i n i ­
t i a l s  on t h e  map a r e  C. J .  R. T .
T o lk ie n ,  J .  R. R. The Si lm a r i l l i o n : O f B e ren  and
L u th l e n . R ead by C h r i s t o p h e r  T o lk i e n .  New Y ork : 
Caedmon R e c o rd s  (TC 1 5 6 4 ) ,  1 9 7 7 . W ith  a  b a ck  
r e c o r d - j a c k e t  n o te  by C h r i s t o p h e r  T o lk i e n ,  and  a 
p h o to g ra p h  (by  C lay  P e r r y )  and  s h o r t  b io g ra p h y  
o f  h im ; t h e  f r o n t  o f  t h e  r e c o r d  J a c k e t  h a s  th e  
"Map o f  B e le r i a n d  an d  th e  L ands t o  t h e  N o r th "
(fro m  th e  f o l d - o u t  map on t h e  i n s i d e  b a c k  f r e e  
e n d p a p e r  o f  The Si lm a r i l l i o n ) a s  c o lo r e d  by H.
E. R i d d e t t .
The r e c o r d  h a s  m ore th a n  u s u a l  i n t e r e s t  s i n c e  C h r i s ­
to p h e r  T o lk ie n  was a  member o f  t h e  I n k l i n g s  an d  by 
g e n e r a l  a g re e m e n t among them  a  b e t t e r  r e a d e r  o f  h i s  
f a t h e r ' s  "New H o b b i t" — The L o rd  o f  t h e  R in g s — th a n  
was h i s  f a t h e r .  I n  h i s  n o te  on th e  b a ck  o f  t h e  
r e c o r d  J a c k e t ,  C h r i s to p h e r  T o lk ie n  q u o te s  A r a g o r n 's
summary o f  t h e  s t o r y  o f  B e ren  and  L u th i en  i n  The 
L o rd  o f  t h e  R in g s , g i v e s  t h e  h i s t o r y  o f  t h e  v e r s i o n s  
o f  t h e  s t o r y ,  e x p l a i n s  t h e  p e r s o n a l  s i g n i f i c a n c e  o f  
t h e  s t o r y  t o  h i s  f a t h e r  and  th e  g r e a t l y  d i f f e r e n t  
p e r s o n a l  s i g n i f i c a n c e  o f  i t  t o  h im , an d  sums up th e  
m ea n in g  o f  t h e  s t o r y  t o  t h e  h i s t o r y  o f  M i d d l e - e a r t h .  
C h r i s t o p h e r  T o l k i e n 's  r e a d i n g  o f  t h e  s t o r y  h a s ,  w i th  
a b r i e f  i n t r o d u c t i o n  an d  b r i e f  t r a n s i t i o n s ,  p p .  165-  
1 6 8 , 1 6 9 -1 7 3 , 1 7 4 -1 7 6 , 1 7 7 -1 7 8  o f  t h e  book  on th e  
f i r s t  s i d e  (3 4  m i n . ,  17 s e c . ) ,  an d  h a s  p p . 1 7 8 -1 8 8 , 
w i th  no  b r e a k  fro m  t h e  f i r s t  s i d e ,  on  t h e  se c o n d  
s i d e  (33  m i n . ,  47 s e c . ) .  The s e c o n d  s i d e  d o e s  o m it 
a  p h r a s e — " a s  h a s  b e e n  s a i d " — t h a t  a p p e a r s  on p .  183 
o f  t h e  b o o k . The o n ly  o b v io u s  d i a l e c t a l  n o te  o f  
i n t e r e s t  i n  t h e  r e a d i n g  i s  C h r i s t o p h e r  T o l k i e n 's  
p r o n u n c ia t i o n  o f  w r a th  a s  " w ro th "  (o n  t h e  e q u i v a l e n t s  
o f  p p . 181 an d  185 o f  t h e  b o o k ) ;  h i s  d i a l e c t  u s e s  t h e  
s e c o n d a r y  p r o n u n c ia t i o n  o f  t h e  w o rd , a s  r a t h , n o t  
r á t h . (F o r  a  d i s c u s s i o n  o f  t h e  map on  t h e  c o v e r  o f  
t h e  a lb u m , s e e  t h e  a n n o t a t i o n  t o  T o l k i e n 's  J .  R. R. 
T o lk ie n  S o u n d b o o k . )
Tymn, M a r s h a l l  B . , K e n n e th  J .  Z a h o r s k i ,  an d  R o b e r t  
H. B o y e r . F a n ta s y  L i t e r a t u r e :  A C o re  C o l l e c t i o n  
an d  R e f e r e n c e  G u id e . "F o re w o rd "  by  L lo y d  A le x a n -  
d e r .  New Y ork : R. R. Bowker Com pany, 1 9 7 9 . x iv  
+ 274 p p . S e l e c t i v e  I n d e x .  E B a r f i e l d ,  2 2 4 ; L e w is , 
5 - 6 ,  9 - 1 1 ,  1 3 , 1 7 , 1 9 , 2 5 - 2 7 ,  2 9 - 3 0 ,  3 4 , 3 7 , 4 0 ,
4 4 , 4 6 , 5 1 , 6 5 , 6 9 , 7 3 ,  9 5 , 1 0 7 , 1 1 8 -1 2 7 , 1 3 1 -1 3 4 , 
1 4 6 , 1 4 8 -1 4 9 , 1 5 8 , 1 8 5 , 1 8 7 , 1 9 3 , 2 0 2 -2 0 4 , 2 0 7 ,
2 1 2 , 2 1 4 , 2 1 7 -2 1 8 , 2 2 4 , 2 2 9 -2 3 0 ;  C h r i s t o p h e r  T o l ­
k i e n ,  1 6 7 -1 6 8 ;  J .  R. R. T o lk i e n ,  i x ,  3 - 5 ,  7 - 9 ,  1 2 , 
1 4 , 2 0 - 2 2 ,  2 4 , 2 6 - 2 7 ,  2 9 - 3 0 ,  3 2 , 3 ^ - 3 6 ,  3 8 , 4 0 , 
4 3 - 4 4 ,  4 9 - 5 0 ,  5 5 , 62 , 7 4 ,  7 6 ,  8 4 , 8 8 , 9 5 - 9 6 ,  9 9 ,
1 0 0 , 1 0 3 , 116, 1 2 1 , ( 126) ,  1 3 2 -1 3 3 , 1 3 6 , 1 4 6 -1 4 7 , 
( 1 5 2 ) ,  1 6 2 -1 6 8 , 1 8 5 , 1 8 7 , 1 8 9 -1 9 0 , 1 9 3 , 2 0 0 -2 0 2 ,
2 0 4 , 2 0 6 -2 0 9 , 2 1 4 , 2 1 7 -2 1 8 ,  2 2 0 , 2 2 4 , 2 2 6 , 231 
( p a r e n t h e t i c a l  i te m s  r e f e r  t o  u s e s  o f  T o l k i e n 's  
c r i t i c a l  t e rm s  o n ly — b u t  n o t  " s e c o n d a r y  w o rld "  
w h ic h  i s  u s e d  t h r o u g h o u t ) ;  W i l l ia m s ,  65 , 9 5 , 1 0 7 , 
1 2 8 , 1 3 4 , 1 7 5 -1 7 9 , 2 0 0 , 2 0 7 -2 0 8 , 2 1 4 , 2 1 7 , 2 2 4 ,
2 3 1 .3
C o n te n t s :  L lo y d  A le x a n d e r ,  "F o rew o rd "  ( p p . v i i - x ) ;  
e d i t o r s ,  "On F a n ta s y "  ( p p . 3 - 3 8 ) ;  "C o re  C o l l e c t i o n :  
N o v e ls  an d  S h o r t  S to r y  C o l l e c t i o n s "  ( p p . 3 9 -1 8 4 ) ;
"C o re  C o l l e c t i o n :  A n th o lo g ie s "  (p p .  1 8 5 -1 9 6 ) ;  v a r i ­
o u s  " R e s e a rc h  A id s " ,  i n c l u d i n g  c r i t i c i s m ,  r e f e r e n c e  
w o rk s ,  p e r i o d i c a l s ,  f a n t a s y  s o c i e t i e s ,  l i t e r a r y  a -  
w a rd s ,  and  f a n t a s y  c o l l e c t i o n s  i n  U .S . an d  C a n ad ian  
l i b r a r i e s  ( p p . 1 9 9 -2 2 6 ) ;  c o r e  c o l l e c t i o n  t i t l e s  a -  
v a i l a b l e  i n  G re a t  B r i t a i n  (p p .  2 2 7 - 2 3 1 ) ;  p u b l i s h e r s  
(p p . 2 3 2 - 2 3 9 ) .
The e d i t o r s '  o p e n in g  e s s a y ,  "On F a n t a s y " ,  d i s t i n ­
g u i s h e s  b e tw e e n  f a n t a s y  an d  o t h e r  l i t e r a t u r e  ( t h e  
fo rm e r  h a s  n o n r a t i o n a l  p h en o m en a, n o t  e x p la in e d  a -  
w ay) an d  b e tw e e n  h ig h  and  low  f a n t a s y  ( t h e  fo rm e r  i s  
l a i d  i n  a  s e c o n d a ry  w o r ld  i n  w h ic h  a  c o n s i s t e n t  o r d e r  
i s  b a s e d  on t h e  s u p e r n a t u r a l  a n d /o r  on  m a g ic a l  p o w e r) . 
T h e i r  l i s t  o f  a p p r o x im a te ly  240 w o rk s i s  b a se d  on 
h ig h  f a n t a s y  o n l y .  The num ber o f  w o rk s i s  som ew hat 
a r b i t r a r y :  t h e r e  a r e  220 s e p a r a t e  l i s t i n g s ,  b u t  som e­
t im e s  t h e s e  c o n ta i n  m ore th a n  one  b o o k — e . g . ,  T o l ­
k i e n ' s  F a n n e r  G i l e s  o f  Ham and  S m ith  o f  W ootton  M ajo r 
a r e  l i s t e d  t o g e t h e r  b e c a u s e  th e y  a r e  com bined  I n  an  
A m erican  p a p e r  e d i t i o n  ( p .  1 6 6 ) .  E ven th e  l i m i t a t i o n  
t o  h ig h  f a n t a s y  seem s d o u b t f u l  i n  su c h  w o rk s a s  L e i -  
b e r ' s  O ur Lady o f  D a r k n e s s , w h ic h  i s  l a i d  i n  San 
F r a n c i s c o  (p p . 1 1 7 - 1 1 8 ) .  I n  a  d i s c u s s i o n  o f  t h e  s t y l e  
u se d  i n  h ig h  f a n t a s y ,  L e w is ,  w i th  h i s  s i m i l e s  and 
s e n s u o u s  d e t a i l ,  i s  d i s c u s s e d  a lo n g  w i th  L ord  D unsany 
and  K e n n e th  M o r r is  ( p .  1 0 ) ;  T o lk ie n  i s  p r a i s e d  f o r  h i s  
" u n e r r in g "  c h o ic e  o f  nam es ( p .  1 2 ) .  Two o f  t h e  t h r e e  
t y p e s  o f  h i g h - f a n t a s y  u s e  o f  m y th s ( t h e  s u p e r n a t u r a l )  
a r e  shown I n  L ew is and  T o lk ie n :  m odern  a d a p t a t i o n s  i n  
L e w is— t h e  C up id  and  P sy c h e  m yth  i n  T i l l  We Have F a c e s , 
t h e  Adam and  Eve m yth  i n  P e r e l a n d r a ,  and  th e  R ed em p tio r 
m yth  i n  The L io n ,  t h e  W itc h  an d  th e  W ardrobe  ( p .  1 3 ; 
w i th  a  d e f i n i t i o n  o f  m yth on p .  1 2 ) ;  and  new i n v e n t i o n s  
i n  T o lk i e n — m o st o f  t h e  m a t e r i a l  i n  The Si lm a r i l l i on 
( p .  1 4 ) .  The u se  o f  m ag ic  i s  a l s o  shown i n  t h e  One 
R in g  i n  The L o rd  o f  t h e  R in g s  ( p .  1 4 ) .  S c ie n c e  f a n ­
t a s y ,  a  s u b g e n re  w h ich  u s e s  s c i e n c e - f i c t i o n a l  o p e n in g s  
o r  fram ew o rk s  f o r  f a n t a s y  w o rk s ,  i n c l u d e s  L e w is 's  Out 
o f  t h e  S i l e n t  P l a n e t , b e c a u s e  o f  t h e  e l d i l a  and  th e  
t h e o l o g i c a l  h i e r a r c h y  on M a la c a n d ra .  The e d i t o r s  
sp e n d  some s p a c e  on v a r io u s  t e rm s  u se d  i n  g e n re  c r i t i ­
c is m — h e r o ic  f a n t a s y ,  a d v e n tu r e  f a n t a s y ,  sw ord  and 
s o r c e r y  (w h ich  so m e tim es  seem s t o  i n c l u d e  The L ord  o f  
t h e  R in g s , so m e tim es  n o t ) — and  a t t e m p t  t o  c l a s s i f y  
H o w ard 's  Conan s t o r i e s  t  a l  a s  a  d i f f e r e n t  su b g e n re  
from  h ig h  f a n t a s y ;  one  o f  t h e i r  c r i t e r i o n  i s  t h e  s t y l e ,
45
a s  d i s c u s s e d  e a r l i e r .  ( I t  p r o b a b ly  w o u ld  b e  s i m p le r  
t o  s a y  t h a t  t h e  v a r i o u s  b a r b a r i a n  s t o r i e s , when th e y  
i n c l u d e  m a g ic ,  a r e  p o o r  e x a m p le s  o f  h ig h  f a n t a s y ,  
r a t h e r  t h a n  d i f f e r e n t  fro m  i t ;  L e i b e r 's  F a f h r d  a n d  t h e  
G ray  M ouser b o o k s  a r e  i n c l u d e d  i n  t h e  e d i t o r s '  l i s t  
L p p . 1 1 3 -1 1 7 3 , b u t  t h e  C onan b o o k s  a r e  n o t .  S u r e ly  
H o w a rd 's  a r e  p re su m e d  t o  b e  l a i d  i n  a  p r e h i s t o r i c  
p e r i o d  on  e a r t h — t h e i r  " s e c o n d a r y  w o r ld " — J u s t  a s  T o l ­
k i e n ’ s a r e . )  The e d i t o r s  a l s o  a r g u e  t h a t  h ig h  f a n ­
t a s y ' s  c o n c e r n s  a r e  n o t  r e s t r i c t e d  by  a g e ,  s o  t h a t  
t h e  u s u a l  d i s t i n c t i o n s  b e tw e e n  c h i l d r e n ' s  a n d  a d u l t  
f i c t i o n  do  n o t  a p p ly :  " t h e  c h i e f  c o n c e r n s  a r e  n o t  
w i th  su c h  p ro b le m s  a s  a  t e e n a g e r ' s  f i r s t  d a t e " .
E x am p les  a r e  d raw n  fro m  t h e  N a r n ia n  b o o k s  t o  s u p p o r t  
t h i s  ( p .  2 5 ) .  T h is  a rg u m e n t i s  a l s o  m ade i n  te r m s  
o f  t h e  c o m p le x i ty  o f  t h e  m e a n in g  i n  t h e  a l l - a g e s  
f a n t a s y ,  w i th  a n o th e r  N a r n ia n  e x a m p le  ( p .  2 9 ) .  The 
f i n a l  p a r t  o f  t h i s  I n t r o d u c t i o n  d i s c u s s e s  c u r r e n t  
d e v e lo p m e n ts  i n  f a n t a s y ,  m e n t io n in g  t h e  t e l e v i s e d  
a n im a te d  a d a p t a t i o n s  o f  T he H o b b i t  a n d  The L io n ,  t h e  
W itc h  an d  t h e  W ard ro b e  ( p .  34 ) , t h e  m o v ie  a n im a t io n  
o f  t h e  f i r s t  h a l f  o f  T he L o rd  o f  t h e  R in g s  ( p .  3 5 ) ,  
a n d  t h e  v a r i o u s  T o lk i e n  c a l e n d a r s  ( p .  3 6 ) .
The c o r e  c o l l e c t i o n ,  a n n o ta t e d  a n d  i n t e n d e d  f o r  
l i b r a r i e s  a n d  f o r  r e a d e r s ,  i n c l u d e s  L e w is 's  Ransom  
T r i l o g y ,  C h r o n i c l e s  o f  N a r n i a ,  a n d  T i l l  We Have F a c e s  
( p p .  1 1 8 - 1 2 7 ) ;  T o l k i e n 's  T he H o b b i t , The L o rd  o f  t h e  
R i n g s , T he Si lm a r i l l i o n , T he F a t h e r  C h r i s tm a s  L e t t e r s , 
a n d  t h e  tw o co m b in ed  w o rk s  m e n t io n e d  e a r l i e r  (p p .  
1 6 2 - 1 6 8 ) ;  an d  W i l l i a m s ' s e v e n  n o v e l s  ( p p .  1 7 5 - 1 7 9 ) . 
L e w is 's  O f O th e r  W o rld s  a p p e a r s  i n  t h e  s e c t i o n  on 
" F a n ta s y  S c h o l a r s h i p "  ( p .  2 0 3 ) ,  a s  d o e s  T o l k i e n 's  "On 
F a i r y - S t o r i e s "  ( p .  2 0 6 ) .  M ost o f  t h e  a n n o t a t i o n s  o f  
t h e s e  w o rk s  a r e  p r a i s e ,  p l o t  sum m ary , o r  com m ents on  
m e a n in g . F o r  e x a m p le ,  t h e  e d i t o r s  s e e  R a n so m 's  m o r­
a l i t y  i n  P e r e l a n d r a  e x c l u s i v e l y  a s  a  m a t t e r  o f  t h e  
w i l l .  L ew is  i s  p r a i s e d  f o r  s u c c e s s f u l l y  " J u x ta p o s i n g  
t h e  s e r i o u s  a n d  t h e  c o m ic "  i n  s e v e r a l  o f  t h e  N a r n ia n  
b o o k s  ( p .  1 2 3 ) .  " T i l l  We H ave F a c e s  i s  d e e p e r ,  m ore  
p h i l o s o p h i c a l ,  a n d  m ore u n i v e r s a l  t h a n  a n y  o f  [ L e w i s 's ]  
o t h e r  b o o k s"  ( p .  1 2 7 ) .  T o l k i e n 's  The H o b b it  i s  p r a i s e d  
a s  a  Bi ld u n g s r o m a n . w i th  t h e  a d d i t i o n a l  th e m e s  o f  t h e  
d e s t r u c t i o n  o f  g r e e d  a n d  t h e  g ro w th  o f  d i s t r u s t  o f  
c o n f o r m i ty  ( p .  1 6 3 ) .  The L o rd  o f  t h e  R in g s  " h a s  b e ­
come t h e  norm  a c c o r d in g  t o  w h ic h  a l l  o t h e r  f a n t a s y  
w o rk s  [ i . e . ,  h ig h  f a n t a s y ]  m u st now b e  J u d g e d "  ( p .
163) ;  t h e  p r a i s e  a t  t h e  e n d  o f  t h i s  a n n o t a t i o n  i s  i n  
t e r m s  o f  s t o r y - t e l l i n g ,  t h e  th e m e s — " d e s t i n y  a n d  f r e e  
w i l l ,  hum an c o r r u p t i b i l i t y ,  a n d  r e s p o n s i b i l i t y  t o  
s o c i e t y  a n d  t o  n a t u r e " — t h e  c h a r a c t e r s ,  a n d  t h e  l a n ­
g u a g e  ( p .  165) .  " The Si lm a r i l l i on  i s  [ M i d d l e - e a r t h 's ]  
B i b le "  ( p .  1 6 7 ) .  The a n n o t a t i o n s  on  W i l l i a m s ' n o v e l s  
t e n d  t o  b e  f i l l e d  w i th  t h e m a t i c  s t a t e m e n t s ;  t h e  b a s i c  
d e f e n s e  f o r  l i s t i n g  W il l ia m s  i n  t h i s  c o r e  c o l l e c t i o n  
o f  h ig h  f a n t a s y  i s  m ore  i n t e r e s t i n g :  "T he  s p i r i t  w o r ld ,  
good  a n d  b a d ,  i s  t h e  s e c o n d a r y  w o r ld  o f  a l l  o f  W i l l i a m s ' 
f a n t a s y  n o v e l s .  I t  v a r i e s  f ro m  n o v e l  t o  n o v e l ,  b u t  i t s  
b a s i c  f e a t u r e s  a r e  r e c o g n i z a b l e  i n  e a c h .  [ I t  I s  n o t  
t h e  G o th ic  w o r ld  o f  t y p i c a l  w e i r d  f i c t i o n  n o r  i s  i t
c o n v e n t i o n a l  H eaven  o r  H e l l  o f  C h r i s t i a n  m y th .']  ___.i t
e x i s t s  ’n e x t  t o ’ t h e  w o r ld  i n  w h ic h  we l i v e ,  a n d  t h e  
tw o w o r ld s  a t  t im e s  i n t e r s e c t "  ( p .  1 7 5 ) .
A number o f  t h e  a n n o t a t io n s  o f  o t h e r s  i t e m s  c o n t a in  
r e f e r e n c e s  t o  th e  I n k l i n g s .  Som etim es t h e s e  a r e  m e re ly  
c o m p a r iso n s :  L lo y d  A le x a n d e r , in  The H igh K in g , i s  
b e t t e r  th a n  T o lk ie n  a t  d e s c r ib in g  b a t t l e s  b e tw een  
l a r g e r  f o r c e s  (p .  4 3 ) ;  V era  Chapman, in  K in g  A r th u r 's  
D a u g h te r , " d o e s n 't  q u i t e  s u c c e e d  i n  e f f e c t i n g  t h e  
t r a n s f o r m a t io n  from  te m p o r a l t o  s p i r i t u a l ,  b u t th e  
a tte m p t i s  f a s c i n a t i n g  and I s  r e m in is c e n t  o f  t h e  p o r ­
t r a y a l  o f  L o g r es  by C. S . L ew is ( T hat H id eo u s S t r e n g t h ) 
and C h a r le s  W illia m s  ( T a l l e s s l n  th r o u g h  L o g r e s )" (p .  
6 5 ) .  Som etim es t h e s e  r e f e r e n c e s  a r e  c o n j e c t u r e s  o f  
i n f l u e n c e s :  " T o lk ie n 's  S h e lo b  may owe so m e th in g  t o  
th e  g r e a t  s p id e r  t h a t  th e  C ow ardly L io n  d e f e a t s "  in  
L. Prank Baum 's The W ond erfu l W izard o f  Oz ( p .  4 9 ) ;
V an , i n  G e o rg e  M a c D o n a ld 's  L i l i t h , " o b s e r v e s  t h e  
m a c a b re  d a n c e  o f  t h e  F a c e l e s s  D ead ( p e r h a p s  t h e  s o u r c e  
f o r  C. S . L e w is 's  T i l l  We Have F a c e s )"  ( p .  1 3 4 ) .  And 
so m e tim e s  t h e s e  a r e  f l a t  s t a t e m e n t s  o f  i n f l u e n c e s :  
S a n d e r s  Anne L a u b e n th a l ,  i n  E x c a l l b u r , " i s  c l e a r l y  
i n d e b t e d  t o  C. S . L ew is  a n d  s t i l l  m ore  t o  C h a r le s  
W i l l i a m s ,  a  d e b t  s h e  r e a d i l y  a c k n o w le d g e s "  ( p .  1 0 7 ) —  
s e v e r a l  e x a m p le s  a r e  g i v e n ;  " l i k e  s o  m any o t h e r  w o rk s  
o f  r e c e n t  f a n t a s y ,  [ N e i l  H a n c o c k 's !  C i r c l e  o f  L ig h t  
s e r i e s  [ o f  f o u r  b o o k s ]  d ra w s  a  g r e a t  d e a l  f ro m  The 
L o rd  o f  t h e  R in g s " ( p .  9 5 ) .  T he m o s t i n t e r e s t i n g  
c o m p a r is o n  i s  o n e  t h a t  h a s  n o t  b e e n  m ade b e f o r e  ( s o  
f a r  a s  t h i s  b i b l i o g r a p h e r  i s  a w a r e ) :  R u th  N i c h o l s ,
I n  The M arrow  o f  t h e  W o r ld , " f o l l o w s  C. S . L e w is 's  
N a r n ia  t a l e s .  K y r i l - L e o  ( K y r i l  m eans l o r d ,  Leo m eans 
l i o n ) ,  t h e  g r e a t  w iz a r d  who h a s  d e f e a t e d  t h e  w i t c h  
M o rg an , b ecom es [ t h e  c o u n s e l l e r  o f  t h e  p r o t a g o n i s t s ,
P h i l i p  a n d  L i n d a l . He s a y s  he  g o e s  by  many n a m e s , 
a n d  he  h a s  t h e  p o w er t o  r e t u r n  L in d a  a n d  P h i l i p  t o  
t h e i r  own w o r ld ,  w h ic h  h e  d o e s ,  a f t e r  p l a c i n g  h i s  m ark  
on  th em  an d  t e l l i n g  th em  t h a t  t h e y  m ig h t  r e t u r n .  S u r e ­
l y  t h i s  i s  L e w is 's  A s la n "  ( p p .  1 4 8 - 1 4 9 ) .
V a n a u k e n , S h e ld o n .  A S e v e re  M e rc y . New Y o rk : H a rp e r  
a n d  Row, 1 9 7 7 . 238 p p .  $6 . 95 . E E ig h te e n  l e t ­
t e r s  by L e w is ,  8 8 ,  9 1 ,  1 0 1 , 1 0 4 , .1 0 5 ,  1 0 6 , 1 1 0 ,
1 2 3 , 1 3 4 , 1 4 6 , 1 6 7 , 1 8 3 , 1 8 6 , 1 8 8 , 1 9 1 , 2 0 5 , 2 0 9 , 
2 2 5 , 2 2 7 /2 3 2 ,  228 ( 3 ) ,  229 ( 3 ) ;  in d e x  o f  t h e  
d a t e s  o f  t h e  l e t t e r s ,  2 3 5 ; r e f e r e n c e s  t o  L e w is ,
5 ,  7 ,  2 0 - 2 1 ,  8 3 - 9 3 ,  9 5 - 9 6 ,  9 9 ,  1 0 1 - 1 0 6 ,  1 0 8 -1 1 1 ,  
1 1 8 - 1 1 9 ,  1 2 1 , 1 2 3 , 128 , 1 3 1 , 1 3 4 - 1 3 5 ,  1 3 8 , 1 4 6 -  
1 4 8 , 1 5 7 , 1 5 9 , 1 6 7 -1 6 8 ,  1 8 2 - 1 9 1 ,  ( 1 9 5 ) ,  1 9 8 , 2 0 0 , 
2 0 2 - 2 0 3 ,  2 0 5 - 2 1 4 ,  2 1 6 - 2 1 7 ,  2 2 3 , 2 2 5 - 2 3 2 ,  2 3 5 ; 
W i l l i a m s ,  ( 4 2 - 4 3 ) ,  8 4 ,  1 0 6 , 1 1 9 , 1 2 8 , 1 3 1 , 1 4 0 , 
( 1 4 6 ) ,  ( 1 4 9 - 1 5 0 ) ,  ( 1 5 7 ) ,  1 6 4 - 1 6 5 ,  ( 1 6 7 ) ,  ( 1 7 5 ) ,  
( 1 7 7 ) ,  ( 1 8 3 - 1 8 4 ) ,  ( 1 9 5 ) ,  ( 2 1 7 - 2 1 8 ) ,  2 2 8 , 2 3 0 ,
( 2 3 3 ) ;  p a g e s  i n  p a r e n t h e s e s  h a v e  i d e a s  o r  p h r a s ­
in g  fro m  t h e  a u t h o r s  b u t  do  n o t  d i r e c t l y  m e n t io n  
th e m .]
V an au k en  w r i t e s  a n  a u t o b i o g r a p h i c a l  a c c o u n t  o f  h i s  
l o v e  f o r  J e a n  (" D a v y " )  D a v i s .  T hey  m et b e f o r e  W orld  
War I I ,  becam e l o v e r s ,  m a r r i e d ,  r e m a in e d  t o g e t h e r  
d u r i n g  m o st o f  t h e  w a r (h e  w as i n  t h e  U .S . N av y , s t a ­
t i o n e d  i n  H a w a i i ) ,  l i v e d  a b o a r d  a  s c h o o n e r  f o r  a  w h i l e  
a f t e r  t h e  w a r ,  w e n t t o  O x fo rd  w h e re  t h e y  becam e C h r i s ­
t i a n s  a n d  m et C. S . L e w is ,  a n d  r e t u r n e d  t o  V i r g i n i a  
w h e re  s h e  d i e d  o f  a n  unknow n m a la d y  a f f e c t i n g  h e r  
l i v e r .  V a n au k e n  t e l l s  o f  h i s  g r i e f  a f t e r w a r d s ,  when 
h e  w as h e lp e d  by  l e t t e r s  f ro m  L e w is .  (T h e  t i t l e  com es 
fro m  o n e  o f  t h e m .)  S h e ld o n  a n d  J e a n  V a n au k e n  a l s o  
knew a n d  w e re  i n f l u e n c e d  by  C h a r le s  W i l l i a m s ' w r i t i n g s  
— h e r  d e a t h  may h a v e  come fro m  a n  o f f e r i n g  o f  h e r  l i f e  
t o  I n s u r e  h e r  h u sb a n d  f a i t h  ( " s h e  hum b ly  p r o p o s e d  h o ly  
e x c h a n g e " ,  p .  1 4 6 ) ;  l a t e r ,  when s h e  w as i n  t h e  h o s p i ­
t a l ,  h e  o f f e r e d  a l l  h i s  w is h e s  f o r  t h e  f u t u r e  i n  e x ­
c h a n g e  f o r  h e r  g o o d , w h e th e r  t h a t  b e  l i f e  o r  d e a t h  
( p p .  1 5 8 - 1 5 9 ) ;  f i n a l l y ,  h e  b o r e  h e r  f e a r  o f  d e a t h  f o r  
h e r — t h e  l a t t e r  w i th  r e f e r e n c e  t o  C h a r l e s  W i l l i a m s ' 
D e s c e n t  i n t o  H e l l  ( p .  1 6 8 ) .  A l l  o f  t h e s e  e x c h a n g e s  
seem  t o  g ro w  o u t  o f  t h e i r  k n o w le d g e  o f  W i l l i a m s .  I n ­
d e e d ,  som e o f  t h e  t e r m i n o lo g y  i n  t h e  b o o k  seem s t o  
come fro m  W i l l i a m s ,  p a r t i c u l a r l y  t h e  t e r m  c o - in h e r e n c e  
a s  i n  " t h e  c o - i n h e r e n c e  o f  l o v e r s "  ( p .  4 2 ) .  The 
i n f l u e n c e  o f  L ew is  i s  m ore  v a r i e d .  H is  w r i t i n g s  a r e  
a  m a jo r  g u id e  to w a rd  t h e i r  a c c e p t a n c e  o f  C h r i s t  ( p p .  
8 3 - 8 5 ) ;  h i s  e a r l i e s t  l e t t e r s  a r e  i n  a n s w e r  t o  som e o f  
V a n a u k e n 's  p ro b le m s  w i th  t h a t  a c c e p t a n c e  ( p p .  8 7 - 9 3 ) ;  
h e  w r i t e s  some l e t t e r s  a b o u t  D a v y 's  d e a t h ,  t a l k i n g  
a b o u t  t h e  n e c e s s i t y  t h a t  hum an lo v e  d i e  ( I n  o n e  way 
o r  a n o t h e r )  b e f o r e  i t  c a n  b e  r e b o r n  ( p p .  209- 210) ;  
h i s  l a s t  few  l e t t e r s  a r e  a b o u t  J o y  D avidm an ( p p .  2 2 7 -  
2 2 9 ) .  V a n au k en  d ra w s  s e v e r a l  p a r a l l e l s  b e tw e e n  t h e  
s i t u a t i o n s  a r o u n d  t h e  d e a t h s  o f  Davy a n d  J o y  ( p .  23®. 
S im p ly  a s  a  r e c o r d  o f  t h e  g r e a t  i n f l u e n c e  o f  t h e  
r e l i g i o u s  i d e a s  o f  L ew is  a n d  W il l ia m s  a b o u t  t h e  m id d le  
o f  t h e  t w e n t i e t h  c e n t u r y ,  V a n a u k e n 's  b o o k  i s  v a l u a b l e ;  
b u t  i t  I s  a l s o  e x t r e m e ly  w e l l  w r i t t e n ,  a n d  may w e l l  b e  
a  l a s t i n g  b o o k  f o r  t h a t  r e a s o n .
" T H A T ' S  A L L R I G H T ,  F R O D O ,  I  D O N ' T  B E L I E V E  I N  H O B B I T S . "
To Readers outside the U.S.A.
E ffe c tiv e  im m ed ia te ly  m onies s e n t to  th e  S o c ie ty  f o r  
s u b s c r ip tio n s  and  o th e r  o rd e rs  a re  a c c e p ta b le  in  U .S ., 
C an ad ian , o r B r i t is h  c u r re n c ie s . Paym ent fo rm e rly  was o n ly  
a c c e p ta b le  in  U .S . c u rre n c y , b u t b ecau se  th e  S o c ie ty 's  
a c c o u n t i s  a t  L lo y d 's  B ank, now ch eck s o r  money o rd e rs  s e n t 
in  C anad ian  o r B r i t is h  fu n d s w il l  n o t in c u r  th e  p r o h ib itiv e  
c o lle c tio n  fe e  by th e  b an k . C anad ian  and B r i t is h  fu n d s 
sh o u ld  be e q u iv a le n t a c c o rd in g  to  p r e v a ilin g  U .S . exchange 
r a te s .
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G u ests  o f  Honor: E l iz a b e t h  Pope and Joe R. C h r is to p h e r
MYTHCON, th e  an n u a l c o n fe r e n c e  o f  th e  M yth opoeic  S o c i e t y ,  
w i l l  be a weekend d e v o te d  to  th e  c e le b r a t io n  o f  H igh  
F a n ta sy , e s p e c i a l l y  th e  works o f  J .R .R . T o lk ie n , C .S . L ew is , 
and C h a r le s  W ill ia m s .
I t  w i l l  f e a t u r e  p a p e r s  and p a n e ls ,  an a r t  show, m u sic , 
d a n c in g  and d ra m a tic  p r e s e n t a t io n s ,  f i l m s ,  an a u c t io n ,  a  
m asquerade, and th e  p r e s e n t a t io n  o f  th e  M ythopoeic F a n ta sy  
Award.
W rite  f o r  in fo r m a tio n  on room s and m e a ls .
M e m b e r s h i p s  $ 1 0 0 0  ' t i l l  M a r c h  
1st 1981 c/o Mythcon 
XII 9 0  E l  C a m i n o  
Real Berkeley CA
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